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About our production of THE SEAGULL by Matthew Earnest 

Anton Chekhov changed the Theater forever with The Seagull. Never before had 

symbolism and lyric prose been used in quite that way, and never had so many layers of 

meaning been expressed at once. 

 

Chekhov said that The Seagull “has five tons of love in it,” and part of what makes it so 

much fun for audiences and for actors are the constantly oscillating love triangles.  We see 

ourselves reflected clearly in these bright, optimistic people who are working so hard to 

understand their lives and, like water, trying to find level ground.  They may not always be 

the most generous or thoughtful people, they may reject love that is given freely and run at 

a full gallop toward a closed door, and they may have slipped into patterns that will 

ultimately prevent them from finding the fulfillment they seek, but we’re galvanized and 

inspired by them.  We learn from their mistakes, and as with all the great plays of the 

world, our lives are better for having touched them. 

 

Show-folk have always loved to do plays about themselves. William Shakespeare for 

example, a writer Mr. Chekhov read in Russian translation and greatly admired, was 

perhaps the first to mine the true depths of that particular metaphor in his study of an  



 

 

anguished Danish prince.  Hamlet is well aware of the power of an alternate, constructed 

reality.  He enlists a traveling company of players to enact his version of events so that a 

truer discussion might be had by all.  In The Seagull’s brazen references to that particular 

play, Chekhov makes it clear that Reality, and our manipulation of it in our daily lives, is 

what’s on the menu. 

 

Our set for the production is actually the crude wooden stage that Konstantin has built for 

his play in a clearing in the woods.  His play – an experimental dance-theater piece about 

the end of the world and regeneration – morphs into our production of The Seagull.  

Konstantin’s new, radical play is a stand-in for Chekhov’s play, which succeeds at being a 

candid representation of our lives in the post-industrial modern world.  Everyone in the 

play creates a dream world (or drama) in which they will surely, surely find happiness one 

day soon.  Some do it literally, in the Theater (Arkadina, Konstantin, Nina) and others 

figuratively (Trigorin, Masha, Polina); some don’t dare to dream at all (Medvedenko, 

Sorin) and Doctor Dorn claims to accept life just as it is – no dreams for him, thank you.  

We’ve chosen to present the play in an arena style, as seeing other audience members 

watching the play as we watch it will hopefully reinforce the idea of real life vs. the play 

(projected reality). 

 

The costumes and other design elements are anachronistic, as I believe that in the Theater 

we must always keep one foot in the present and one in the past.  It’s true that the Theater 

is a memory box, a place we go to remember who we are, but it’s also a place to go to 

imagine what we might become, a place to be illuminated and inspired.  Though they might 

have been written in the 1600s and set in ancient Rome, plays must be about us today, or 

why do them?  In All The King’s Men Robert Penn Warren wrote that “all time is one 

time.”  I think that’s a very important key to making, and to watching Theater. 

Director Matthew Earnest returns to The Warehouse to turn his hand to this most classic 

of classics. 

 

“An appealing energy,” says the New York Times of Matthew…The Dallas Morning News 

calls his direction “inspired.”  

Local audiences may remember his work here at the Warehouse, he has directed, A Doll 

House, Julius Caesar, The Winter’s Tale and Our Town among others. 

Matthew lives in New York City where he founded deep ellum ensemble, a 

performance group that presented original theater 

works at many venues and festivals  



 

 

in the U.S. and abroad for 11 years.  Matthew serves as an associate director of English 

Theatre Berlin (Germany), a guest director (with Adrian Hall) in the University of 

Delaware’s Graduate Theater program, and is active as a freelance director of plays and 

opera.  His productions have been seen in New York, Louisiana, Texas, South Carolina, 

Massachusetts, Delaware, North Carolina, Pennsylvania, Ohio, Berlin, Dublin (Ireland) 

and Addis Ababa (Ethiopia).  In 2007, as part of Suzan-Lori Parks’ 365 Days/365 

Plays, Matthew directed her play We Were Civilized Once at the New York 

Shakespeare Festival / Public Theater.  Awards: Best Director 2007 (Cleveland Scene), 

Top Ten awards in TheCleveland Plain Dealer, Raleigh News & Observer and Dallas 

Morning News; 2 Times Theatre Tributes (Ohio), a Dallas Theater Critics’ Forum 

Award, a Best of Dallas Award; and with deep ellum ensemble: a BIFF  

Award (New York International Fringe Festival) and an Audience Favourite citation 

(Dublin Festival Fringe).  Matthew is a Drama League directing fellow, an alum of the 

Blueprint Series for emerging directors at the Ontological-Hysteric Theater in New 

York City, and he has been selected as the 2008 Roe Green Visiting Director at 

Kent State University, where he will direct his own translation of Bertolt Brecht’s The 

Caucasian Chalk Circle. 
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THE CAST 

We are pleased to announce a tremendous mix of local and out of town actors. Once 

again all of this year’s Journeymen are cast and you can see some of your past favorite 

actors as well as your local favorites. 

IRINA NIKOLAYEVNA ARKADINA Monica Bell  

 

TREPLEV Matthew Merrit 

 

SORIN Ray Lee 

 

NINA Emily Pote 

 

TRIGORIN Sean Parr 

 

SHAMRAYEV Rhydwyn Davies 

 

POLINA Anne Tromsness 

 

MASHA Jennifer Weinreich 

 

DORN Harry Culpepper 

 

MEDVEDENKO David Ryan 

 

YAKOV Nick Simon 

 

A COOK Jason Shipman 

 

A MAIDSERVANT Laura Dykes 

 



 

 

CAST HIGHLIGHTS: 

 

Anne Tromsness’ (Polina) Warehouse Theatre mainstage roles include: The Doctors in 

Reckless, Haley Walker in Bad Dates, Paulina in The Winter’s Tale, Mae in Cat on a Hot Tin 

Roof, Mimi in An Empty Plate at the Café de Grand Boeuf,  and Emma in Betrayal. As co-

Artistic Director of The Distracted Globe Theatre Company, Anne performs comedy 

improvisation as part of the WHT’s Edge series, and appeared as Mistress Quickly in the Globe’s 

production of The Merry Wives of Windsor, and as Judith Bliss in  Hayfever. Anne is employed 

as the Director of Outreach and Enrollment Development at the SC Governor’s School for the 

Arts and Humanities.. 
 

Monica Bell (Irina Nikolayevna Arkadina) is happy to be returning to The Warehouse Theatre 

where she appeared in; The Doll House, The Subject was Roses, Our Town, The Winter’s Tale, On 

The Verge, and Goblin Market. She has worked extensively in the professional theatre for the last 

twenty years, appearing in over seventy productions and directing many works in both the 

academic and professional arenas.  Acting credits include; ten years as a company member and 

artistic associate with the Alabama Shakespeare Festival and four years as a company member 

with the Utah Shakespeare Festival. Other regional credits; The Pittsburgh Public, The Huntington 

Theatre, Pioneer Memorial Theatre, Theatre Virginia, Madison Repertory Theatre, Great Lakes 

Theatre Festival, Syracuse Stage, The Porthouse Theatre, The Chautauqua Conservatory Theatre, 

Studio Arena, New Mexico Repertory Theatre, The Moving Poets Theatre and The North Carolina 

Shakespeare Festival. New York credits include; Invention for Fathers and Sons (premiere) at the 

American Jewish Theatre and How it Hangs at the West Side Arts Theatre. Monica specializes in 

the rigorous training of Tadashi Suzuki and worked with the Suzuki Company both in the States 

and abroad where she appeared in productions of Clytemnestra, and The Bacchae. She also 

assisted Mr. Suzuki with his production of The Tale of Lear. 

 

Film and Television:  Feature Film , Everything Relative (Sundance Film Festival), Episodics, 

Law &Order (ABC) and A Perfect  Minute with Martha (Comedy Central). 

Emily Parr (Nina) is a returning Journeyman who is now based in New York City 

making it as a starving artist. 
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Please contact PAUL SAVAS 864-235-6948 for more information, posters, postcards 

and more. 
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